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THE 

MAGIC BOATMAN. 

PARAPHRASE DE COXCERT. 
This sign (iji) over each chromatic passage in the bass represents the stroke of the oar. 

Moderate con spirito. s. mazubette. op. 140. 
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In the composition of the Magic Boatman, Mons. Mazurette, Detroit's popular solo 
pianist and musical author, happily, with a distinctive masterly finish and completeness, 
accomplished that which heretofore never was attempted by any of the numerous writers 
of music. The piece is a pleasing, but powerful and impressive description of an exci- 
ting aquatic contest, and is respectfully inscribed to Edward Hanlan, King of the oar. It 
overflows with intrinsic orchestral combinations, however, carrying throughout its extent 
a bright and cheerful melody. The introduction is grand and unique, composed of a 
majestic and dignified moderate movement written in marcato tempo. This is followed 
by a very novel, altogether realistic passage, picturing in the authors characteristic style, 
the varied preparations just before the commencement of" the anxiously awaited race. 
The contestants slowly dip their oars and one by one fall into line. The signal gun is 
fired and nervously do the oarsmen enter upon the struggle. The hurried dip of the 
oars, the enthusiasm of the spectators, and the many other features incidental to a boat- 
race are now faithfully represented in varied and constantly changing movements ; while a 
pretty arrangement imitative of a full orchestra discoursing a grand choral occupies the 
auditors attention in an agreeable manner until the contestants return on the home 
stretch. The excitement at the victors passage of the decisive point ; the hurrahs and 
cheers of the restless crowd ; the blowing of steam boat whistles and tolling of bells ; 
the hasty dispersement of the busily chattering assemblage, and the faint echo of the 
band executing a grand allegro movement are all in judicious- arrangement, perfecting 
the final chapter of this, the greatest and most elaborate descriptive compositions from 
the gifted pen of Mons. Mazurette. 

DIRECTIONS FOR PLAYING. 
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For a correct and successful interpretation of the authors ideas, and, in order to 
produce the desired effects of shading from signs p. p. p., to f. f. f., it is essential that the 
performer observe very closely all marks as indicated. 
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